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~== MATTIA PRETI
- BIOGRAFIJA

Mattia Preti(1613.-1699.)roden je umalom talijanskom gradu Taverniu Kalabriji.

Prvi podaci o njegovu boravku u Rimu kod brata Gregorija, takoder slikara, potjecu iz 1633. godine. U Vjeénom
gradu dolazi u dodir s velikim majstorima peput Caravaggia i Guercina, Nadareniji od starijeg brata, ubrzo
postaje popularan i traZen za prestine narudzbe. Primjerice, slika cikluse fresaka u crkvama Sant'Andrea
della Valle i San Carlo ai Catinari. Godine 1641. pocadcen je titulom Viteza pokornosti, a zatim postaje i ¢lanom
Redasv. Ivana sa sjediStem na Malti.

Preti se 1653. godine seli u juZnu Italiju, u Napulj. Tamo na njega utjece poznati suvremenik, Luca Giordano.
Serija velikih zavjetnih fresaka za vrijeme kuge, kojuje naslikao na sedam gradskih vrata, jedno je od Pretijevih
napuljskihremek djela.

Nakon $to je 1661, godine unaprijeden u red Vitezova milosti, Preti napusta Italiju i odlazi na Maltu, gdje
provodi ostatak Zivota. Utemeljuje viastitu radionicu i zaprima najznaéajnije narudZbe s otoka. Na primjer,

Mattia Preti, Gian Domenico Campiglia
Autoritratto di Mattia Preti, 18. stoljece, S o e i = M i b el
grofika prema Autoportretu iz galerile Uffiz,  transformira interijer konkatedrale sv. lvana golemim ciklusima slika iz Zivotai mucenidtva sv. vana Krstitelja
Firenca, Italija (1661.-1666.). Njegova izvrsna reputacija takozvanog "Kalabreskog viteza" osigurala mu je krug pokrovitelja i

Mattia Pretl, Gian Domenico Campigiia
Alortnitzo di Metta Freti ah céniciys pehe ubrzo pocinje primati narudZbe iz raznih krajeva Europe. Mattia Preti umro je 3. sijednja 1699. godine kao

of Mattia Preti's Self-porteait from the Uffiz,  POZNAti cijenjen barokni slikar, Danas mnogi, ne samo europski, nego i svjetski muzeji u svojim kolekcijama
Florence, ltaly Cuvaju djela ovog malteskog viteza.

IZVORISTA PROJEKTA

Ova izlozba bavi se dvjema cjelinama slika s prikazom cetiriju evandelista. Slike su bile smjestene u
baroknim crkvama u Gradu unutar zidina: bratovstinskoj crkvi Gospe od Karmena (1) i Svetom Vlahu (2),
parcevoj crkvi na glavnom gradskom trgu. Donedavno su se pripisivale radionici priznatog talijanskog
baroknog umjetnika i viteza MalteSkog reda, Mattije Pretija (). Uslijed neuglednog stanja, potamnjelog i
zamagljenog laka te opseznih retusa/preslika iz ranijih vremena, bile su uvelike zanemarene.

Tek se 2005. godine, kad je Hrvatski restauratorski zavod (HRZ) zapoceo restauraciju cjeline iz Gospe od
Karmena, razotkrila njena izvrsna kvaliteta. IstraZivanja su nagovijestila da bi bar dio slika ove gjeline
mogao biti i djelo samog Mattije Pretija. Ovo otkrice jasno je ukazalo na potrebu interdisciplinarne
suradnje povjesnicara umjetnosti i restauratora, kao i daljnjih istrazivanja koja nadilaze uobicajene
konzervatorsko-restauratorske postupke.

Na pocetku projekta, bila je poznata samo jedna slika iz negdasnje cjeline Evandelista Mattije Pretija: Sv.
Marko u Italiji (8¢) te dvije kopije prema Pretiju, Sv. Marko i Sv. Luka, na Malti (92, 9b). Dubrovacke slike su,
stoga, bile kljuéne za rekonstrukciju ikonografije cjeline. StoviSe, suprotno tadasnjim znanstvenim
misljenjima, postojanje dviju cjelina Evandelista u Dubrovniku sugeriralo je da talijanski majstor ipak jest
povremeno ponavljao uspjesne kompozicije. Zato je nova procjena ovih dviju dubrovackih cjelina otvorila
novi pogled na opus Mattije Pretija i njegove barokne radionice.
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MATTIA PRETI
BIOGRAPHY

Mattia Preti (1613-1699) was born in the small Italian town of Tavernain Calabria.

The earliest reference to Mattia Preti is in Rome in 1633, together with his brother Gregorio, who was also a painter. In the Eternal City, he came into
contact with the works of great masters such as Caravaggio and Guercino. More talented and gifted than his older brother, he quickly became more
popular and was commissioned to execute prestigious artworks, For example, he painted the fresco cycles in the churches of Sant'Andrea della Valle
and San Carlo ai Catinari. In 1641, Preti was honoured with the title of Knight of Magistral Obedience and subsequently became a member of the
Order of St John, which was based on the island of Malta.

In 1653, Preti moved to the southern Italian city of Naples, where he was influenced by the other major Neapolitan painter of his era, Luca Giordano.
One of Preti's Neapolitanmasterpieces was aseries of large frescoes, ex-votos of the plague, which were painted on seven city gates.

Having been promoted to the rank of Knight of Magistral Grace in 1661, Preti left Italy for Malta, where he spent most of the remainder of his life.
Having established a workshop of his own, he obtained many important commissions on the island. For example, he transformed the interior of St
John's Co-Cathedral in Valletta with a huge series of paintings on the life and martyrdom of St John the Baptist (1661-1666). The reputation of the so-
called "Cavalier Calabrese" led to an expandedcircle of patrons, and he soon received commissions fromall over Europe. Mattia Preti passed away as
awell-established and renowned Baroque painter on 3 January 1699. Today, many museums, not only in Europe but also worldwide, keep artworks
of the Maltese Knight in their collections.

BACKGROUND TO THE PROJECT

This exhibition focuses on two series of paintings representing the four Evangelists. These sets of four
paintings were located in two Baroque ecclesiastic buildings in the inner city of Dubrovnik: the
confraternity church of Our Lady of Carmel (3), and St. Blaise (2), a church honouring the patron saint of
the city. Until recently, these paintings were attributed to the workshop of the renowned Italian baroque
artist and Knight of the Maltese Order, Mattia Preti (1). The poor condition of the paintings, obscured by
darkened varnish and extensive retouching in earlier times, has meant that they have been largely
overlooked.

It was only in 2005, when the Croatian Conservation Institute (HRZ) began the restoration of the series of
Evangelists from Our Lady of Carmel, that their excellent quality was revealed. The research results
suggested that at least some of the paintings of this series might be autograph works by Mattia Preti. This
discovery has made clear the need for interdisciplinary work with art historians and painting restorers, as
well as further in-depth investigations which would go far beyond the usual conservation-restoration
processes.

At the beginning of the project, only one painting of Mattia Preti's Evangelists series was known: a St. Mark
in Italy (8c), as well as two copies of Preti's The Evangelists St. Mark and St. Luke from Malta (9a, 9b). The
Dubrovnik paintings were therefore fundamental for a reconstruction of the iconography of the series.
Moreover, contrary to current scholarly opinion, the existence of these two series of Evangelists in
Dubrovnik suggested that the Italian master did on occasion repeat his successful compositions. A re-
evaluation of the two Dubrovnik series thus promises to shed important new light on the oeuvre of Mattia
Preti and his Baroque workshop.
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Tlocrt Dubrovnika - crkva sv. Vlaha
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City plan of Dubrovnik - St Blalse’s Church
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Tlocrt Dubrovnika — crkva Gospe od Karmena
City plan of Dubrovnik - Our Lady of Carmel Church
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Izvorni raspored slika u crkvi sy, Viaha
Original display of the paintings in the St Blaise's Church

Cjelina Cetiri evandelista izvorno se nalazila u bratovitinskoj crkvi Gospe od Karmena u Dubrovniku (5). Medutim, ne
postoje podaci o tome gdje su toéno slike bile smjestene.

Apsidalni prostor i pridruZeni mu bo¢ni zidovi u ovoj popriliéno maloj crkvi bili su ispunjeni trima velikim oltarima.
Glavni oltar zauzimala je Pala portante (5b) Giovannija Angela Caninija (1641.). S lijeve strane bilo je smjesteno Krunjenje
Bogorodice (5a) Andreje Vaccara, sjajan primjer njegova zrelog stila (1660.-1670.). S desne strane nalazilo se jedno od
najizvrsnijih kasnobaroknih djela u Hrvatskoj, Gospa od Karmena sa sv. Terezom Avilskom i sa sv. Simunom Stockom (5¢)
Sebastiana Riccija (1711.). Ovaj je osobiti kameni oltar bio ureSen grbom Dubrovacke Republike. Time postaje posve
o¢itom reprezentativna vaznostkarmelitske crkve za vladajucu klasu.

Zbog navedenog rasporeda oltarnih slika, Cetiri evandelista (5d) su morala biti smje$tena na boénim zidovima u blizini Cotiri evandelista
ulaza. Skucen crkveni prostor, jednako kao i kompozicija slika, upucuju na zakljucak da su one bile postavljane u P st
parovimajedne nasuprotdrugimanaboc¢nim zidovima crkvenog broda.

Predodzbu izvornog rasporeda nudi nam djelina Evandelista iz obliznje crkve sv. Vlaha (4). Cetiri evandelista, sv. Ivan, sv.
Luka, sv. Marko i sv. Matej, sjedeci ispod lucne niSe s pripadajucim atributima (orao, vol, lav i andeo), prikazani su u
razli¢itoj Zivotnoj dobi. Mladi sv. Ivan (4¢) i sv. Luka (4d) sjede jedan nasuprot drugome s jedne, a stariji sv. Marko (4a) i sv.
Matej (4b)sdrugestrane.

The Four Evangelists series was originally located in the confraternity church of Our Lady of Carmel in Dubrovnik (5).
However, there is no documentation on where exactly the paintings were placed.

When entering the church, the viewer would first face the high altar: the Pala portante (5b) (dated 1641) by the Roman
painter Angelo Canini. Left of the main altar, in an architectonic Baroque frame, the impressive Coronation of the Virgin
Mother (5a) by the Neapolitan Andrea Vaccaro adorned the altar. This represents one of the finest examples of Vaccaro's
mature style (1660-1670). The altarpiece to the right of the main altar, Our Lady of Carmel with St Theresa of Avila and St
Simon Stock (5¢c), was painted by the Venetian Sebastiano Ricci around 1711. This altarpiece is regarded as one of the most
prominent late Baroque works in Croatia. It is important to outline that this particular stone altar frame was decorated
with the coat of arms of the Dubrovnik Republic. The representative importance of the Carmelite church for the ruling
classes becomes very clear to the spectator.

Since the apse and the adjoining lateral walls of this rather small church were taken up by these three large altarpieces,
the Four Evangelists (5d) must have hung on the lateral walls near the entrance. The restricted space in the church as well
as the composition of the paintings indicates that they were hung in pairs to face each other on the lateral walls.

Anidea of the original display mightbe provided by the set of the Four Evangelists from the nearby church of St. Blaise (4).
The four evangelists, St John, St Luke, St Mark and St Matthew, all shown seated beneath an arched alcove with their
respective attributes (eagle, ox, lion and angel), represent different ages. Facing each other on one side is the younger pair
of StJohn (4c) and St Luke (4d), and on the other side the older pair of St Mark (4a) and St Matthew (4b).
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Izvorni raspored slika u crkvi Gospe od Karmena
original display of the paintings in Our Lady of Carmel Church

Pala Portante, Angelo Canini, crkva Gospe od Karmena, restaurirao HRZ 2007. g. Gospa od Karmena sa sv. Terezom Avilskom | sa sv. Simunom Stockom, Sebastiano Ricci, crkva Gospe od
PalaPortante, Angelo Canini, Our Lady of Carmel Church, restored by the HRZ in 2007 Karmena, restaurirac HRZ 1994. &
Qur Lady of Carmel with St Theresa of Avila and St Simon Stock, Sebastiano Ricci, Our Lady of Carmel
Church, restored by the HRZ in 1994

Krunjenje Bogorodice, AndreaVaccaro, crkva Gospe od Karmena, restaurirao HRZ 2007. g
The Coronationof the Virgin Mother, Andrea Vaccaro, Our Lady of Carmel Church, restored by the HRZ
inz007
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COURSE OF THE PROJECT

Jos2005. godine, od samih podetaka restauratorskih radova na seriji iz Gospe od Karmena, kojeje financiralo Ministarstvo kulture Republike
Hrvatske, HRZ je uspostavio suradnju s europskim institucijama, restauratorima i povjesnicarima umjetnosti iz Italijeis Malte.

Zahvaljujudi sufinanciranju Grada Dubrovnika, 2008. godine organizirana je medunarodna multidisciplinarna konferencija na temu Cetiri
evandelista u opusu Mattije Pretija. Tom prigodom utvrdena su nova otkrica s obzirom na:

1. Dataciju i porijeklo: Opificio delle Pietre Dure (OPD) iz Firence otkrio je da materijali koristeni za dvije dubrovacke cjeline nemaju maltesko
porijeklo, kako se pocetno pretpostavljalo. S obzirom na to, ranije predloZena datacija u vrijeme majstorovog malteskog razdoblja dovedena je
u pitanje.

2. Originale i kopije: uz So. Marka u Cosenzi (8c) otkriveno je postojanje drugog Pretijevog originala, Sv. [vana, u Italiji (82). Nadalje, otkrivenoje
da se slika Sv. Luka evandelist pojavila na njemackom antikvarskom trzistu 1998. (nepoznati vlasnik, Italija) (8b). Osim toga, pronadene su i
preostale dvije kopije evandelistana Malti (9¢, 9d). s

Ova otkrica stavila su dvije dubrovacke cjeline u novi kontekst, svrstavajuci ih u poprilicno popularan niz slika malteskog viteza, Mattije
Pretija. Toje osobito znakovito uzmemo li u obzir da se dotad smatralo da barokni majstor nikad nije ponavljao svoje kompozicije.

Konaéno, 2011. godine, sufinanciranjem europske organizacije Archlab Charisma omogucena su daljnja istrazivanja u OPD-u u Firenci
temu pitanja originala, replika i kopija kroz proucavanje uzoraka sa slika Mattije i Gregorija Pretija i njihovih radionica. IstraZivany

omogucila daljnje zakljucke o uobicajenom sastavu Mattijinih preparacija i njegovim omiljenim pigmentima/bojama nasuprot mate
kojeje koristio njegov brat Gregorio. Zavrsni rezultati istraZivanja bit ¢e objavljeni tijekom 2014. godine.

Ever since the beginning of restoration work on the Carmel series in 2005, financed by the Croatian Ministry of Culture, the HRZ has worked ~~—~q_
closely with European institutions, and restorers and art historians from Italy and Malta.

In 2008, thanks to a grant from the City of Dubrovnik, an international interdisciplinary conference entitled The Four Evangelists in the Oeuvre of
Mattia Preti was organised in Dubrovnik. On this occasion, the following new findings were evaluated regarding;

1 Date and origin: The Opificio delle Pietre Dure (OPD) in Florence discovered that the materials used for the two Dubrovnik series could not
have originated from Malta as previously assumed, Consequently, the previously established date of execution during the painter's Maltese
period was questioned.

2 Originals and copies: Besides the 5t Mark in Cosenza (8c), the existence of another original by Preti - a Saint John in Italy (8a) - was confirmed.
Also, it was discovered that a painting of St Luke appeared on the German art market in 1998 (unknown owner, Italy) (8b). Furthermore, two
more remaining copies of evangelist paintings in Malta were found (9c, 9d).

These discoveries shed new light on the importance and presence of the two series in Dubrovnik, making them part of a quite popular original
set of paintings by the Maltese Knight Mattia Preti. This is especially important, since it was commonly assumed before this that the Baroque
artist never repeated his compositions.

Finally, in 2011 a grant by the European Archlab Charisma association allowed further research at the OPD in Florence into the question of
originals, replicas and copies by studying samples from paintings by Mattia and Gregorio Preti and their workshops. The research allowed
further conclusions to be drawn about the usual consistence of Mattia's preparation and his preferred pigments/colours as opposed to the
materials used by his brother Gregorio. The final results will be published in the course of 2014.
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Sv. ivan / St John Sv. Luka / St Luke Sv. Marko / St Mark Sv. Mate] / St Matthew

®

Sv. Ivan / St John Sv. Luika / St Luke Sv. Marko / St Mark Sv. Matef / St Matthew

Sv. Ivan, privatno viasnistvo, Padova Swv. Luka, prodan na drazbi u Munchenu 1998, Sv, Marko, Pinakoteka Palazza Amone, Cosenza
St John, prvate collection, Padova St Luke, sold at auction in Munich, 1998 St Mark, Pinacoteca Palazzo Arnone, Cosenza Sv. Matej / St Matthew
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Sv. Ivan / 5t John Sv. Luka / St Luke Sv. Marko / St Mark Sv. Matej / St Matthew

RESTAURATORSKI ODJEL DUBROVNIK

') e
b
COSENZA o, ?
SNy ‘ A
) s e s

MALTA, SKIEMA S

6

Cjelina Evandelistaiz crkve Gospe od Karmena, Dubrovnik
The Evangelists series, Our Lady of Carmel Church, Dubrovnik
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CjelinaEvandelistaiz crkve sv. Viaha, Dubrovnik
The Evangelists series, St Blaise's Church, Dubrovnik

8

Evandelisti u Italiji
Evangelists in Italy

Cjelina Evandelistaiz Slieme, privatno viasniitvo, Malta
The Evangelists series from Malta, Sliema, private collection
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COMPARING THE DUBROVNIK SERIES
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Sv. Matej evandelist, crkva Gospe od Karmena Sv. Ivan evandeiist, crkva Gospe od Karmena Sv. Luka evandelist, crkva Gospe od Karmena Sv. Ivan evandelist, crkva Gospe od Karmena, Dubrovnik Sv. Ivan evandelist, privatna kolekcija, Padova, Ttalija
St Matthew the Evangelist, Our Lady of Carmel Church St John the Evangelist, Our Lady of Carmel Church  cp | uke the Evangelist, Our Lady of Carmel Church St John the Evangelist, Our Lady of Carmel Church, Dubrovnik St John the Evangeist, Private Callection, Padava, Italy.
Detalj kapitela - vidljiva je pukotina na
mjestusava Spoj dvaju razliditih platnas poledine slike
Detalj presavijenog ruba oslika Detail of capital - the stitching is visible in  The joint of two different canvases on the Detalj orla, vidljivo je mjesto $ava, spoja dvaju platna nosioca Detalj orla, vidljivo je mjesto $ava, spoja dvaju platna nosioca
Detail of bent canvas thefissure back of the painting Eagle detail, the canvasjoint areais recognisable Eagle detail, the canvas joint areais recognisable

Konzervatorsko-restauratorski radovi zapoceti su nedestruktivnim metodama istrazivanja: fotografijom pod vidljivim,
kosim, ultraljubi¢astim i infracrvenim svjetlom, te rendgenskim snimkama.

Zatecene dimenzije slika bile su sli¢ne, ali ne jednake. Bilo je odstupanja i do 4 cm. Ustanovljeno je da su originalne dimenzije
svih osam slika bile 140 x 100 cm. Rubovi slika otkrili su da je izvorna povrsina oslika bila veca, te je naknadno presavijena
(10). To se, iznepoznatog razloga, dogodilo prigodom podstavljanjanovim platnom u sklopu ranijih intervencija.

Laneno platno koristeno je kao nosilac za svih osam slika. Laneni nosilac ¢jeline iz Karmena prosiren je dodatkom duz desnog
ruba u Sirini od 10em (11). Vjerojatno je bilo preusko za vec definirane kompozicije. Cjelina iz Sv. Vlaha bila je, pak, naslikana
najednom Sirem cjelovitom komadu lanenog platna.

Vazno je napomenuti da dva djela iz Italije imaju jednake mjere kao i slike iz dviju dubrovackih cjelina. Nadalje, imaju jednaki
nosilackaoi Evandelistiiz Karmena: laneno platno prosireno dodatkom u Sirini od 10 cm duz desnog ruba. (12)

Kompozicija svih serija jednaka je do najsitnijeg detalja. Jedina razlika, koja je uocena, bila je kosa na celu sv. Marka (13).
Razlike u karakteru materijala sugerirale su da se radi o promjenama nastalima uslijed naknadnih intervencija.
Ultraljubicasta fluorescencija i rendgenske snimke potvrdile su ovu konstataciju (14).
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Sv. Marko evandelist, detalj / St Mark the Evangelist, detail

The restoration work started with non-destructive methods of research and documenting, such as photographs under
visible, oblique, UV and IC light, as well as X-rays.

The measurements of each and every painting at the beginning of the restoration process were similar but not identical.
There were differences of up to 4 cm. However, it was established that the original dimensions of all eight paintings must
have been c. 140 x 100 em. The borders of the artworks revealed that originally the painted area was somewhat larger and
was subsequently bent (10). This occurred probably after the re-lining process during interventions for unknown reasons.

For all eight paintings, a linen canvas was used as support. In the case of the Carmel series, the linen support had a 10-cm-
broad stitched addition along the right-hand border of the painting (11). It was probably too narrow for the intended
compositions. In comparison, the St. Blaise series was painted just on one wider piece of linen canvas.

It is important to stress that the two paintings in Italy have the same measurements as the two Dubrovnik series.
Furthermore, they have the same sort of support as the Carmel series: a linen canvas made wider with the addition of 10 em
along therightedge (12).

The composition of all the series is exactly the same down to the smallest detail. The only difference has been detected in the
fringe on the forehead of St Mark (13). As the different character of the material suggested, and the UV fluorescence and X-
rays confirmed, the difference between the series was a consequence of a later intervention (14).

Crkva Gospe od Karmena - tijekom &iséenja Crkva sv. Viaha
Our Lady of Carmel Church - during cleaning st Blaise’s church Palazzo Arnone, Cosenza
14

Sv. Marko evandelist, crkva Gospe od Karmena / 5t Mark the Evangelist, Our Lady of Carmel Church

Detalj tijekom €is¢enja

Pod UV svjetlom vide se razlike u fluorescenciji izvornih i naknadnih materijala

Detail during cleaning Infracrvena reflektografija
Under UV light, differences in the fluorescence of original and added materials are visible infrared reflectography

Crkva Gospe od Karmena - nakon radova
Sliema, Malta Our Lady of Carmel Church - after restoration

Rendgenski snimak
X-ray
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The chemical laboratory of the Opificio delle Pietre Dure (OPD) in Florence in collaboration with the HRZ has

performed a comparative analysis of the materials used by Mattia Preti.

Firstly, only the results of the analysis of preparations from the two Dubrovnik series were compared and evaluated in

order to define the differences and/or similarities between the artworks s

scondly, a comparison with other

previously analysed paintings from the oeuvre of Mattia and Gregorio Preti, stored in the OPD archive, was added to

com Pl(‘l'ﬂ(1 ntour research.

It can be said that the earth pigments found in the preparation of the paintings are typical of Preti's Maltese period

(1660-1699). Moreover, these pigments are rich in microfossils

. However, the samples of the Dubrovnik series did

not contain any microfossils. Therefore, it was concluded, despite the previous assumption that the sets originated in

Malta, that Maltese materials were not used in the execution of the two sets from Dubrovnik.

[t was discovered that the preparations of all eight evangelist paintings from Dubrovnik consist of similar, almost

identical fillers: earth pigments and ochre, some carbon black, some minium and tiny chips of glass in an oily binder.

Differences have been found only in the quantity and granulometry. Interestingly, glass chips have also been found

repeatedly in the preparations of paintings executed by Gregorio and Mattia Preti

Animportant factis that the pigments used in the preparation of the colours are completely identical for both sets from

Dubrovnik

. Finally, it can be stated that the above mentioned similarities between the two sets

bear the characteristics of a work characteristics of a work executed within the same workshop/atelier.
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CETIRI EVANDELISTA, CRKVA GOSPE OD KARMENA
THE FOUR EVANGELISTS, OUR LADY OF CARMEL CHURCH

Sv. Ivan evandelist / St John the Evangelist

Sv. Luka evandelist / St Luke the Evangelist

Sv. Marka evandelist / 5t Mark the Evangelist

Sv. Matej evandelist / St Matthew the Evangelist
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CETIRI EVANDELISTA, CRKVA SV. VLAHA
THE FOUR EVANGELISTS, ST BLAISE'S CHURCH

Prije konzervatorsko-restauratorskih radova Nakon konzervatorsko-restauratorskih radova

Before conservation-restoration work After conservation-restoration work

Sv. Ivan evandelist / St John the Evangelist

Sv. Luka evandelist / St Luke the Evangelist

Sv. Marko evandelist / St Mark the Evangelist

Sv. Matej evandelist / St. Matthew the Evangelist
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CONCLUSIONS

Na samom pocetku istraZivanja korelacija izmedu dvaju dubrovackih cjelina nije bila u potpunosti jasna. Pitanje je li
jedna cjelina bila kopija one druge ili su obje cjeline nastale prema zajedni¢kom predloSku unutar iste radionice bilo je u
potpunosti otvoreno. Rezultati istraZivanja pokazali su da je rije¢ o jednakim predloScima i identi¢nim materijalima koji
ukazuju na zajednicko porijeklo unutar iste radionice, tj. radionice Mattije Pretija.

U smislu kvalitete izvedbe, cjelina iz Karmena upucuje na spretniju ruku i srodnost s djelima majstora Mattije Pretija
osobno. Iako obje gjeline nose oite elemente prototipa, ukljucujudi i najmanje detalje, rafiniranija izvedba Evandelista iz
Karmena upuéuje na vrlo uspjelu radionic¢ku repliku s intervencijama samog Pretija. Evandelisti iz Sv. Vlaha, naprotiv,
ostavljaju dojam solidne izvedbe, te se svrstavaju u kategoriju dobro izvedenih radionickih replika bez udjela samog
majstora.

Dugo se pretpostavljalo da je "serija-prototip” bila naslikana na Malti tijekom 1670-ih godina. Rezultati istraZivanja
pozvali su na datiranje originalne cjeline i njenih replika natrag prema Pretijevu ranijem rimskom (prije 1651.), odnosno
napuljskom (1653.-1660.) razdoblju. Stoga su i dubrovacke replike morale biti narucene u tom vremenskom okviru.

Konacno, pitanje tko je narudio ove umjetnine i kad su one dospjele u Dubrovnik zasad ostaje bez odgovora. Narucitelj
je, vrlo vjerojatno, bio iz reda dubrovackih plemica ili bogatih pucana koji su, kao uspjesni diplomati i trgovci duz
Jadrana i Mediterana, bili u kontaktu s talijanskim umjetnicima i trgovcima umjetnina. Oni su nerijetko narucivali i
oltarne slike, poput Gradica i Resti¢a, narucitelja oltarnih slika u Crkvi Gospe od Karmena gdje jedna cjelina Evandelista
takoderizvorno pripada.

At thebeginning of this research project, the connection between the two Dubrovnik series was not clear. One of the first
questions raised was if one set was a copy of the other or if both sets originated from the same workshop as replicas of a
prototype series.

The results of our research have made it clear that the paintings were created after an existing, successful
model/prototype using identical materials. This leads to the important conclusion that both sets must have been
painted within the same workshop i.e. Mattia Preti's atelier.

Regarding the quality of execution, the Carmel set clearly indicates that a more experienced and gifted artist was at
work. Even a certain similarity with originals by Mattia Preti can be seen. Though both sets contain evidence that links
them clearly to the prototype, the more refined execution of the Carmel Evangelists makes the involvement of the master
in these four replicas very likely. The St Blaise Evangelists, however, represent a well painted workshop replica, although
without the intervention of the master himself.

Foralong time, it was believed that the prototype series was painted on Malta in the 1670s. On the basis of our discovery,
it was concluded that the prototype series must have been executed before Preti's departure to Malta, either during his
Roman (before 1651) or Neapolitan period (1653-1660). Therefore, the replicas from Dubrovnik must also have been
ordered within this time frame.

This leads finally to the question of who ordered these artworks and how they came to Dubrovnik. Almost certainly
they were commissioned either by Dubrovnik noble families or wealthy commoners. As successful diplomats and
merchants in the Adriatic and Mediterranean Sea, they were in contact with artists and art dealers from Italy. Patrician
families such as the Gradic and Resti¢ families were known to have ordered altar pieces, for example for Our Lady of
Carmel Church, where one set of the Four Evangelists was originally located.

Crkva Gospe od Karmena, detalj proZelja | Our Lady of Carmel Church, front detail

RESTAURATORSKI ODJEL DUBROVNIK

Crkva sv. Viaha, detalj procelja St Blaise’s Church, front detail
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PRETHODNE RESTAURACIJE (PRIJE 2005.GODINE)

stanje prije radova
Condition before restoration

Istrazivanja uodi i tijekom konzervatorsko-restauratorskih radova pokazala su da su slike iz obiju dubrovackih cjelina u
dvanavrata ve¢ podvrgavane intervencijama.

Materijali koji poticu iz prve, starije intervencije bili su zakrpe na poledini, kitovi, retusi i tonirani lakovi.

Drugi zahvat iz 1950-ih ukljucio je podstavu na laneno platno uz pomo¢ smolno-vostanog veziva. Tonirani lak iz ranije,
prve restauracije odstranjen je samo sa svijetlih povrsina, zadrzavajuci se u svim udubljenjima strukture platna i poteza
kista, dok s tamnijih povrsina nije bio odstranjen. Lakune su zapunjene kitom, a retusiranje je izvedeno u skladu s razinom

c¢iScenja toniranog laka. Neki retusi prekrili su i izvorni rad.

Svinavedeni materijali su alterirali, potamnili, pozutjeliiizgubili transparentnost.

Sv.Ivan evandelist / St John the Evangelist
Crkva Gospe od Karmena / Our Lady of Carmel Church
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a) Detaljgornjeg desnog kuta tijekom €igcenja
Smedi tonirani lak bio je nanesen na sliku prije cca 100 godina u sklopu starijeg zahvata. Na fotografiji je vidljiva sonda
odstranjivanjalaka i otvaranjasivih tonaliteta lu¢nog arhitektonskog elementa na slici.

a) Detail of upperright corner during cleaning process

Brown coloured varnish was applied on the painting during a previous intervention, c. 100 years ago. On the
photograph, atesting probe is visible where varnish has been removed and different shades of grey in the architecture
ofthearchare visible.

b) Detaljdraperije sv. Marka, stanje prije radova
Jasnoserazaznajuikapitoniranoglaka koje su kapale na povriinu slike za vrijeme lakiranja.

b) Detail of the cloak of St Mark before restoration
The presence of drops of coloured varnish which dripped during application of the varnish onto the painting can
clearly beseen.

Sv.Marko evandelist / St Mark the Evangelist
Crkva Gospe od Karmena / Our Lady of Carmel Church

Sv. Luka evandelist / St Luke the Evangelist
Crkva Gospe od Karmena / Our Lady of Carmel Church

16

Detaljuz desnirubdolje, Sijavola

a) Stanje tijekom postupka odstranjivanja naknadno nanesenih materijala. Vidljivi su tragovi vite slojeva smede boje
koja je prekrivala bijelu boju Sije vola i tu zonu pretverila u sastavni dio oker draperije. Takoder je vidljiv bijeli kredno-
tutkalnikit.

b) Nakon ¢&iscenja postali su vidljivi ostatci originala koji jasno ukazuju na crteZ draperije jednak kao i kod ostalih
evandelista- s bijelom bojom Sije vola uz samirub slike.

Detail bottom right, neck of the ox

a) Condition during the process of removal of later added materials. Traces can be seen of many layers of brown which
used to cover the white of the ox's neck. This transformed the area into a part of the ochre of the cloak. The white chalk
filleris also visible.

b) After cleaning the remains of the original, it became visible that the underdrawing of the cloak is identical to that of
the other Evangelists - showing the same white colour of the ox's neck along the border of the painting.

17

Detalj3ije vola, dolje desno

a) Stanje prije radova - vidljiv je smedi tonirani lak iz prve, starije
restauracije, koji prigodom druge restauracije nije odstranjen u tamnoj
zoni. Povriina slike je uo&i fotografiranja premazana Shellsolom T,
neutralnim otapalom koje privremeno anulirazamagljeniizgled slike.

b) Detaljtijekom odstranjivanja smedeg toniranog laka - lak je odstranjen s
lijeve strane. S desne strane vidljivo je stvarno zateceno stanje originala.

Detail bottom right, neck of the ox

2) Condition before restoration - the brown coloured varnish from the first
restoration which has not been removed in the following intervention can
be seen. The surface of the painting has been coated with Shellsol T, a
neutral solvent which temporarily annihilates the blurred surface of the
painting.

b) Detail during removal of the brown coloured varnish - the varnish has
been removed on the left side. On the right side, the current state of the
original has become visible.

Sv. Luka evandelist / St Luke the Evangelist
Crkva Sv. Vlaha / St Blaise’s Church

Sv. Marko evandelist / St Mark the Evangelist
Crkva Sv. Viaha / St Blaise’s Church
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Detaljdraperije sv. Marka

a) Stanje prije radova - smede tonirani lak je prigodom prethodne
restauracije, sredinom prollog stoljeca, odstranjen na lijevoj strani. S
desne strane vidljivje debelislojtoniranog laka kojiprekriva zonu draperije
usjeni.

b) Detaljnakon postupka odstranjivanja naknadno nanesenih materijala

Detail of St Mark's cloak

a) Condition before restoration - the brown coloured varnish was
removed on the left side during a previous interventionin the last century.
On the right, a thick layer of coloured varnish which covers the cloak in
shadow canbe seen.

b) Detail after removal of coloured varnish

RESTAURATORSKI ODJEL DUBROVNIK
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Viaha u opun Matsie Presia (soeg.seny)  Preserassion . Qo Lady of Carmel Matsia Pres (o

EARLIER INTERVENTIONS (BEFORE 200)5)

Stanje prije radova
Condition before restoration

19

Detalj draperijesv. Ivana

a) Stanje tijekom odstranjivanja naknadno nanesenih materijala s lijeve strane. S desne strane vidljiva je razina
odstranjivanja necisti i alteriranih lakova iz prethodnog zahvata - ostatci nedisti i toniranog laka zadrzali su se u svim
udubljenjima povriine oslika.

b) Makro snimak u blizini sve¢eva vrata - vidljivo je vide vrsta kita koje potjecu iz dvaju ranijih zahvata. BlijedoZuti kit
pripada najstarijem zahvatu, a bijelii ruZi¢asti zahvatuiz sredine prolog stoljeca.

The research before and during conservation-restoration work has shown that there were two earlier interventions on
both Dubrovnik series of paintings.

The materials deriving from the first, older, intervention were patches on the background, fillings, retouching and a
varnish applied with the addition of pigments.

The second intervention in the 1950s included lining on a linen canvas with wax and resin binder. The coloured varnish
from the former restoration was removed only in the brighter areas, remaining in all the gaps of the canvas structure and
brush strokes. In darker areas, the pigmented varnish was not removed. The fillings were applied on lacunas in all
damaged areas and the retouching was executed according to the level of cleaning. Some retouching was spread over the
original.

All the named materials have alternated, darkened, yellowed and lost their transparency.

i

Sv. Ivan evandelist / St John the Evangelist

Crkva Gospe od Karmena / Our Lady of Carmel Church

Detail of St John's cloak

a) Condition during removal of added materials on the left side. On the right side, the level of cleaning from the
previous intervention, i.e. the removal of dirt and alternated varnish, can clearly be seen. Dirt and varnish have stayed
in all the cavities of the painted surface.

b) Macro photography close to the saint's neck - different fillers from previous interventions can be distinguished. Pale
yellow filler can be dated to the time of the first intervention, while the white and pink-coloured filler dates back to the
mid-20th century.

20

Detaljglave sv. Luke

a) Stanje tijiekom odstranjivanja naknadno nanesenih materijala s desne strane. Postali su vidljivi kit i poderotine, ali i
izvorni tonalitet irazina slikarske kvalitete.

b) Detaljnakon konzervatorsko-restauratorskih radova.

Sv. Luka evandelist / St Luke the Evangelist

Crkva Gospe od Karmena [ Our Lady of Carmel Church

Sv. Marko evandeist / St Mark the Evangelist

Crkva Gospe od Karmena / Our Lady of Carmel Church

Detail of St Luke'shead

a) Condition during removal of added materials on the right side. The fillers and tears can be seen, and at the same time
the original tone and quality level of the painting.

b) Detail at the end of conservation-restorationwork

21

Detaljruke sv. Marka

2) Detalj tijekom odstranijivanja materijala koridtenih u prethodnim zahvatima. Sa Sake sv. Marka ve¢ su odstranjeni
naknadno i ijali, za razliku od njeg dlaktice

b) Makrofotografija zone desno od sveéeva lakta s vidljivim tragovima bijelo-plavog kita iz prethodne intervencije te
intarzijom platna s plavim oslikom koji predstavlja fragment neke druge slike.

Detail of St Mark's hand

a) Detail during removal of materials used in previous interventions. The added materials have already been removed
from the fist of St Mark, while they still can be seen on his upperarm.

b) Macro photography right of the saint's elbow - traces of white and bluefiller from apreviousintervention as well as a
canvas-inlay with blue paint, probably a fragment from another painting.

a——

RESTAURATORSKI ODJEL DUBROVNIK
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Lady of Carrnelam

Masia resi (szayseny)

Stanije prije radova pod ultraljubicastim svjetlom
Condition before work under UV light

Sv. Marko avandelist / St Mark the Evangelist

Crkva Gospe od Karmena / Our Lady of Carmel Chureh

Sv. Ivan evandelist / St John the Evangelist
Crkva sv. Vlaha / St Blaise’s Church

22

Detalj trbuha sv. Marka

) S desne strane vidljivi su ostatci toniranog laka i neisti unutar
udubljenja u strukturi povriine. Oni su odstranjeni primjenom otapala u
gelu.

b) Stanje nakon konzervatorsko-restauratorskih radova

Detail of St Mark's abdomen

a) On the right-hand side, the remains of the coloured varnish and dirt in
the cavities can be distinguished. They were removed using solvent gels.
b)Condition after conservation-restoration work
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Detaljglave sv. Ivana

a) U donjem dijelu vidljiv je original nakon odstranjivanja mutnih slojeva
naknadnih premaza.

b)Detaljnakon konzervatorsko-restauratorskih radova

Detail of St John's head

a) Inthe lower part, the original painting can be seen after the removal of
blurred posterior additions.

b) Detail after conservation-restoration work

24

Detaljorla

a) Detalj tijekom radova. U gornjem dijelu odstranjeni su naknadno
naneseni alterirani materifali.

b) Detalj nakon konzervatorsko-restauratorskih radova

Detail of eagle

a) Detail during work. In the upper part, the added altered materials have
beenremoved.

b) Detail after conservation-restoration work

25

Detaljruke Djeteta

a) Postupak odstranjivanja naknadno nanesenih alteriranih materijala
zapodet je u zoni lica Djeteta. Na preostaloj povriini vidljiva je razlika
prouzrodena naknadno nanesenim potamnjelim i poZutjelim
materijalima uskladenima s naginom ¢i3¢enja kojim se nije ujednadeno
odstranjivals ijale s povriinei ljenja u osliku.

b)Stanje nakon konzervatorsko-restauratorskih radova

Detail of Child'shand

a) The process of removing later added altered materialshas beguninthe
part of the Child's face. In contrast, on the remaining uncleaned surface
the darkened and faded added materials can be seen. The previously
executed method of cleaning, which has left traces of added materials on
the surface and in the cavities, can be seenin this sample.

b) Conditionafter conservation-restorationwork

Tijekom zahvata HRZ-a, zajedno s povrsinskom necisti, s povr$ine oslika odstranjeni su alterirani materijali iz
prethodnih restauracija:

- slojevi pozutjelog laka koji je izgubio transparentnost

- ostatci toniranog laka

- retusikoji sudijelom prekrivalii original te neprimjereni kit.

Nakon Sto je izvorni oslik konac¢no bio ¢ist, razotkrila se visoka slikarska kvaliteta, osobito u slucaju cjeline iz
Karmena.

Sv. Luka evandelist / St Luke the Evangelist

Crkva Gospe od Karmena / Our Lady of Carmel Church

26

Detalj glave vola

a) U predjelu njuske vola izvrieno je odstranjivanje naknadno nanesenih
alteriranih materijala. Postale su vidljive zone oStecenja zapunjene
kitom, a bijela boja oslika sa svim hladnim modulacijama opet je postala
vidljiva.

b)Stanje nakon konzervatorsko-restauratorskih radova

Detail of ox's head

a) Around the ox's mouth, the altered materials have beenremoved. Asa
consequence, the damaged zone previously filled is visible as well as the
white colour of the painted surface with allits cold tones.

b)Condition after conservation-restoration work

RESTAURATORSKI ODJEL DUBROVNIK
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CLEANING PROCESS
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Stanje prije radova pod ultraljubiCastim svijetiom
Condition before work under UV light
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Detaljglave sv. Luke

a) Stanje tijekom ¢i&¢enja. Mutni alterirani premazi uvelike ometaju sagledavanje
originala. U donjem desnom kutu zapocet je pestupak njihova edstranjivanja.
b)Stanje nakon konzervatorsko-restauratorskih radova

During the HRZ intervention, along with the dirt on the painted surface, the altered materials from former
restoration works were also removed:

- layers of alternated varnishes thathad lost their transparency

- remains of pigmented varnish

- retouchings which were spread over the original as well as the fillings.

When the painted surface was finally cleaned, the high quality of the painting, especially the Carmel series,
was revealed.

Detail of St Luke'shead

a) Condition during cleaning. The blurred and altered coating disturbs the effect of
the original painting. In the bottom right-hand carner, the beginning of the removal
canbeseen,

b) Condition after conservation-restoration work

Sv. Luka evandelist / St Luke the Evangelist
Crkva sv. Vlaha / 5t Blaise’s Church
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Detaljglave sv. Marka
a)U gornjem kutu lijevo odstranjeni su naknad Iterir
b)Stanje nakon konzervatersko-restauratorskih radova

fali.

Detail of St Mark's head
a) Inthe upperleft-hand corner, the added and altered materials have beenremoved.
b) Condition after conservation-restoration work

"

Sv. Marko evandelist | St Mark the Evangelist
Crkva sv. Viaha / 5t Blaise’s Church

29

Detaljglave sv. Mateja

a) Vidljive su dvije sonde &is€enja u gornjoj i donjoj zoni, gdje su eliminirani naknadni
premazikoji su se zamutili, potamnilii vezali necistocu.

b) Stanje nakon konzervatorsko-restauratorskih radova

Detail of St Matthew’s head

a) Two testing probes are visible in the upper and lower zone. The added coatings
which contributed to a blurred and darkened impression of the painting, and which
also keptdirton the painted surface, have beenremoved.

b)Condition after conservation-restoration work.

Sv. Matej evandelist / St Matthew the Evangelist
Crkva sv. Viaha / St Blaise’s Church
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Detaljglave sv. Mateja
2)U gornjem dijelu glave sv. Mateja odstranjeni su alteriranilakovii necist.
b) Detaljnakon konzervatorsko-restauratorskihradova

Detail of St Matthew's head

a) In the upper part of St Matthew's head, the altered varnish and dirt have been
removed.

b) Condition after conservation-restoration work

Sv. Matef evandelist / St Matthew the Evangelist
Crkva Gospe od Karmena / Our Lady of Carmel Church
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PLATNENI NOSIOC
CANVAS SUPPORT

Intervencije na platnenom nosiocu varirale su ovisno o stanju pojedinih slika.

Slika Sv. Luka, dio cjeline iz Gospe od Karmena, imala je izrazite deformacije povrsine nastale uslijed mehanickih ostecenja u proslosti. One, nazalost,
tijekom prethodnih zahvata nisu bile uspjesno ispravljene. Stoga je odstranjena podstava na smolno-vostanu smjesu, deformacije povrsine su sanirane i
izvedenajenova podstava. Zatecena podstava na preostala tri platna iz Karmena bila je u relativno dobrom stanju paje zadrzana.

U slucaju slika iz Sv. Vlaha, napetost lanenog nosioca vise nije bila zadovoljavajuca. Slike su demontirane s podokvira i izvedeno je ojacanje i produljenje
rubova (strip-lining) kako bi se slike opet napele. Suvisna koli¢ina vostano-smolne smjese na poledini dubliranog platna takoder je reducirana jer je
predstavljalanepotrebno opterecenje.

The intervention on the canvas support varied depending on the state of each painting.
Stanje prije radova, rendgenski snimci
A S AL S The St Luke the Evangelist from the Carmel series had strong surface deformations due to severe mechanical damage in the past. Unfortunately, this was not
successfully corrected by previous interventions. Therefore, the wax-resin lining was removed, the surface deformations mended and a new lining added.

The lining of the remaining three paintings from the Carmel series was in relatively good condition and therefore kept.

As far as the paintings of the St. Blaise series are concerned, the tension of the linen support was no longer sufficient. The paintings were taken off the
stretchers and a strip-lining made in order to create sufficient tension again. In addition, the excessive amount of wax-resin material on the back of the
works was unnecessarily increasing the weight of the canvases and was therefore reduced.
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a),b) Postupak nanoienja blage tutkalne otopine preko slojajapan papira
usvrhu zastite povrine originala tijekom radova na poledini slike.

a), b) The process of applying a mild glue solution on the layer of Japan-
paper for the purpose of protecting the surface of the original painting
(recto) during work on the verso.

Sv. Ivan evandelist / St John the Evangelist
Crkva sv. Vlaha / 5t Blaise’s Church
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Detaljpoledine

a) Dublimo platno odstranjivano je u tankim trakama. Vidljiva je Zuta
smolno-vostana dublira smjesaispod dublirnog platna.

b) Postupak odstranjivanja Zute smolno-voitane smjese iz stare
podstave. Vidljiv je i trag negdasnje zakrpe (dijagonalna traka) iz prve,
starije restauracije, koja je odstranjena uodi druge restauracije 50-ih
godina proslog stolje¢a. Mjesta zakrpa vidljiva su i na rendgenskoj snimci
slike.

Detail of verso

a) The relining was removed in thin strips. The yellow wax-resin lining
mixture can be seenunder the lining canvas.

b) Process of removal of the yellow wax-resin lining mixture from the old
lining. Traces of previous patches (diagonal strap) from the first and
oldest restoration, which have been removed during the second
restoration in the 1950-ies are still visible. The location of the patches can
alsobeseenon X-rays.

Sv. Luka evandelist / St Luke the Evangelist
Crkva Gospe od Karmena / Our Lady of Carmel Church
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a) Intarzije platna na mjestima oitecenja izvornog nosioca uodi nove
podstave natermoaktivno vezivo Beva 371.

b) Ojacanje i produljenje rubova |/ strip-lining uo¢i prenapinjanja slike na
podokvir.

a) Inlays of canvas on damaged parts of the original canvas before
relining with thermoactive binder Beva 371

b) Reinforcing and extension of borders / strip-lining before mounting
the painting onthe stretcher

Sv. Marko evandelist / St Mark the Evangelist
Crkva Sv. Vlaha / St Blaise’s Church

Detaljpoledine
a)Stanje prijeradova. Vidljive su velike koli¢ine smolno-vo3tane smjese na

poledinidublirmog platna.
b) Postupak reduciranja suvidnih koli¢ina smolno-voitane smjese s
poledine dublirnog platna.

Verso detail

a) Condition before conservation-restoration work. Considerable
amounts of the wax-resin lining mixture can be seen onthe verso.

b) Process of removal of excess wax-resin lining mixture from the verso
of therelining

Sv. Matef evandelist / St Matthew the Evangelist

Crkva Sv. Vlaha / St Blaise's Church
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UKRASNI OKVIRI - CRKVA SV. VLAHA
DECORATIVE FRAMES - ST BLAISE'S CHURCH

Stanje prije radova - slike s ukrasnim okvirima
Condition before work - paintings with decorative frames

Sv. Ivan evandelist / St John the
Crkva Sv. Vlaha / 51 8

35

Detaljukrasnog okvira

3, b) Stanje prije radova. Vidljivoje lode stanje potkonstrukcije, kojajeu
nekolika navrata bila sanirana. Uslijed toga su se stvarala ostecenja
kredno-tutkalne osnove i pozlate na poliment.

Decorative frame detail

a, b) Condition before conservation-restoration work. The poor
condition of the sub-construction, which has been repeatedly
repaired, is visible. Due to the abovementioned damage, deterioration
occurredin the white chalk preparation and the gilding onred bole.

Sv. Luka evandelist / St Luke the Evangelist
Crkva Sv. Vlaha / 5t Blaise’s Church
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Detaljukrasnog okvira

a) Stanje prije konzervatorsko-restauratorskih radova. Pozlatu
prekriva vezana i nevezana nedist te debeli slojevi alterirane bronce u
prahu.

b) Stanje nakon konzervatorsko-restauratorskihradova

Decorative frame detail

a) Condition before conservation-restoration work. The gilding is
covered with bound and loose dirt as well as thick layers of altered
bronze.

b) Condition after conservation-restoration work

Slike iz crkve sv. Vlaha imaju sacuvane ukrasne okvire. Tijekom vremena spojevi letvica su oslabili. Izvorna pozlata na poliment pretrpjela je mjestimicna
mehanicka ostecenja pa je povrsina bila premazana broncom u prahu koja je, osim $to je zapunila finu strukturu izvorne povrsine, s viemenom potamnila i
bitno izmijenila izvorni okvir.

U konzervatorsko-restauratorskom postupku HRZ-a odstranjena je alterirana bronca. Stara oslabljena potkonstrukcija zamijenjena je novom, manja
ostecenja plastike su nadomjestena, a lakune su ispunjene kredno-tutkalnim kitom. Nedostajuci elementi pozlate nadomjeSteni su klasicnom tehnikom
pozlate 22,5 karatnim zlatnim listi¢ima na bolus.

The paintings from St. Blaise's Church have kept their old decorative frames. However, over the course of time the mitre joint has loosened. The original
gilding on the red bole has suffered partial mechanical damage. Therefore, the surface was covered with bronze powder. This material has not only
completely filled the delicate structure of the initial surface, but has also altered the colour and appearance of the original framing.

During the conservation-restoration process by the HRZ, the altered bronze was removed. The old and weak sub-construction was exchanged for a new
one. Slight damage to the ornamentation has been repaired. Missing parts were covered with chalk and glue filling. Missing elements in the gilding have
been replaced with the classical technique of applying 22.5 carat leaf gold on red bole.

Sv. Matej evandelist / St Matthew the Evangelist

Crkva Sv. Vlaha / St Blaise’s Church
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Detaljukrasnog okvira

a) Stanje tijekom odstranjivanja premaza alterirane bronce (desno) s
originalne pozlate na poliment (lijevo)

b) Stanje nakon konzervatorsko-restauratorskihradova

Decorative frame detail

a) Condition during removal of altered bronze (right) from the original
gilding onred bole (left)

b) Condition after conservation-restorationwork

Sv. Marko evandelist / St Mark the Evangelist

Crkva Sv. Viaha / St Blaise’s Church
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Sv. Marko evandelist / St Mark the Evangelist
Crkva Sv. Vlaha / St Blaise's Church
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KITANJE I RETUS

Stanje nakon kitanja
Condition after filling

W
Sv.ivan Evandalist / St John the Evangelist

Crkva Gospe od Karmena / Our Lady od Carmel Church

Postupak kitanja i retusa bio je jednak u slucaju svih osam slika.
Koristen je kit na bazi Plexstola B500 kao veziva i smedih pigmenata kao punila. Rije¢ je o materijalu koji je kompatibilan i s vostanom
impregnacijom platna i gva$ bojama podslika retusa. Povriina kita obradena je imitirajuci izvornu povrsinu, kako bi se Sto bolje

uklopio u original. Podslik je bio nesto svjetlijii "hladniji" od originala. Zavrsni transparentni slojevi retusa izvedeni su na sloju mastiks
laka tzv. bojama u laku, mjeSavinom pigmenata fine granulacije i kanadskog balzama kao veziva.
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Detalj rotolusa / Detail of parchment

ANrJ

) [
b) podslik retusa gvas bojama ¢) nakon konzervatorsko-restauratorskih radova

a) nakon kitanja | After filling Underpainting for retouching with gouache After conservation-restoration work
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Detalj glave sv. Luke / Detail of St Luke's head

&

: b) nakon kitanja pod kosim svjetlom - vidljiva je tekstura i nadin uklapanja €) nakon konzervatorsko-restauratorskih radova
a) nakon kitanja [ After filling povréine kitau cjelinu After conservation-restoration work

b) After filling under opaque light - the texture can be seen as well as the way of
harmonising the filling with the original surface

Sv. Luka evandelist / St Luke the Evangelist
Crkva Gospe od Karmena / Our Lady of Carmal Church

Sv. Marko evandelist / St Mark the Evangelist

Crkva Gospe od Karmena / Our Lady of Carmel Church
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Detalj Djetetove glave i kista [ Detail of the Child's head and the brush

b) podslik retusa gvas bojama ) nakon konzervatorsko-restauratorskih radova
a) nakon kitanja / After filling Underpainting for retouching with gouache After conservation-restoration work
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Detalj rotulusa | Detail of parchment

b) podslik retuda gvas bojama ¢) nakon konzervatorsko-restauratorskih radova

a) nakon kitanja / After filling Underpainting for retouching with gouache After conservation-restoration work
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Detalj ruke |/ Detail of hand

Sv. Matej evandelist / St Matthew the Evangelist

Crkva Gospe od Karmena / Our Lady of Carmel Church

-
b) podslik retusa gvas bojama €) nakon konzervatorsko-restauratorskih radova
a) nakon kitanja / After filling Underpainting for retouching with gouache After conservation-restoration wark
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FILLING AND RETOUCHING

The filling and retouching procedure was the same for all eight paintings.

The filling was based on Plextol B500 binder and brown earth pigment filler. This kind of filling was compatible with the wax-
impregnated canvas below and the gouache colours for the bases of the gouache retouching above. The filling surface was worked in
such a way as to match the character of the original surface. The gouache retouching underpainting was slightly brighter and "cooler" in
appearance than the original. The final transparent layers of retouching were applied on a layer of mastix varnish with colori a vernice,
fine granulated pigments and Canadabalsam binder.
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Detalj orla / Detail of eagle

Stanjenakon podslikaretusa gvas bojama
Condition after execution of underpainting
for retouching with gouache

|
Sv.Ivan Evandelist / St John the Evangelist
Crkva Gospe od Karmena / Our Lady of Carmel Church
" b) podslik retusa gva$ bojama ) nakon konzervatorsko-restauratorskih radova
) o (fEn § i g Underpainting for retouching with gouache After conservation-restoration work
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Detalj Bogorodice s Djetetom | Detail of Madonna with child

Sv. Luka evandelist / St Luke the Evangelist

Crkva Gospe od Karmena / Our Lady of Carmel Church 5
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b) podslik retusa gvas bojama <) nakon konzervatorsko-restauratorskih radova

a) nakon kitanja | After filling Underpainting for retouching with gouache After conservation-restoration work
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Detalj ruke sv. Marka [ Detail of St Mark's hand

Sv. Marko evandelist / St Mark the Evangelist

Crkva Gospe od Karmena / Our Lady of Carmel Church

b) podslik retusa gvas bojama ) nakon konzervatorsko-restauratorskih radova

a) nakon kitanja | After filling Underpainting for retouching with gouache After conservation-restoration work
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Detalj andela | Detail of the angel
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a) tijiekom odstranjivanja naknadno nanesenih alteriranih
Sv. Matej evandelist / 5t Matthew the Evangelist materijala b) nakon kitanja ) nakon konzervatorsko-restauratorskih radova
During removal of posteriorly added altered materials After filling After conservation-restoration work
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Crkvas sv. Viaha / St Blaise’s Church
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